Z7C - TE - 7l
FEUSHFCHANENERMEIR

International Conference on Multiculture, Transformation and Openness:

ﬁi‘ﬁﬁ
Gof O/ S
&gk Museums in the Age of Globalization and Digitalization

=N FH

EIERAL: BRAH SEIEYTE
IR SEHNCERRROEIRAT
FAFT: PEBEDENEZXEENETLERS

PE - AR
2019.8.29—2019.8.31



Z7C - TE - 7l
FEAUCSHFCHANENERMEIR

AN
Goyomuzs  INternational Conference on Multiculture, Transformation and Openness:
&gt Museums in the Age of Globalization and Digitalization

=N F A

PE - AR
2019.8.29—2019.8.31



A
GofD TS
LSt

A =3 —=
SR
A Kindly Reminder

EHMEE:

Dear Guest,

EERBEEEICZHRSMFRICIE, ERERFRCIZEDFRIEH
DA EROIRIR! RRiICIRIFMEHE, BiBESI (2INFMR ).

Thank you for attending the forum. We would like to extend our sincerest welcome

on behalf of the organizer of the Forum. For a detailed understanding of the forum,
please read the manual carefully,

SR

Warm Reminder:

1. BERBCIzARRHIHE RN SE.

Please attend the conference and activities according to the agenda of the forum.

2. REFHEART. HERSUFRIIESR, SWHRESERTERE
uE,

Please wear your guest card during the forum to make it easy for entering and ex-
iting the venue, dining and visiting exhibits.

3. 2R, BERKBFIIRENFHESE,

Please set your cell phone on silent or vibrate mode in the venue.

4. NREALWERERMTEKREEIW, BRI SEFA( F5iE )

THEARERR
If you have other requirements or suggestions during the forum, please promptly
contact our staff at Conference Affairs Team (Room ).

BRI (RHASIELK )

Tan Qianxue, Head of the Research Management Department:

-------------------------- 13992829063
¥ {& zhang Qian--13572241372
BHEFR Si Yalin------- 15129487965
{2 7T NiYuan-——--- 13572898518
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Forum Agenda

BEA Date A8 Time i&EThZHE Agenda 53 Place
T e KL ELES 5 1
8H29H Afternoon Check in 5th Floor, Holiday Inn Xi'an Big Goose Pagoda
g Ze . . SN IS 5 B MHET
18:00—19:00 Buffet Supper Greenery Cafe on the 5th Floor
HER&E 5 HEBIRMIHT
7:00—8:00 Buffet Breakfast Greenery Cafe on the 5th Floor
BIEARERX. EHRE
20—+ i 18 EKBET
8:30—12:00 Openm&é:;};%rgoggeoééﬁgslzorum, Daming Hall on the 18th Floor
. . BENFE 5 B EREMEIT
12:00—13:00 Buffet Lunch Greenery Cafe on the 5th Floor
SH30B g e R e T
. . KIEEREEE
AUQ 30 13:00—14:30 Noon Break Holiday Inn Xi'an Big Goose Pagoda
. . FTHES. FARE 18 #ABAT
14:30—18:00 Keynote Speeches, Academic Summary Daming Hall on the 18th Floor
SEN[EESS 5 HEBIIHT
18:00—19:00 Buffet Supper Greenery Cafe on the 5th Floor
a1 “YEIET R B RS R BRI SZRIT
18:30—21:00 Museur Night Party s Oparfnd Denei
-00—8- [SENIEESS 5 REBEMIET
7:00—8:00 Buffet Breakfast Greenery Cafe on the 5th Floor
Sk L L EYE o L o
8:30—11:30 Visit the Shaanxi I[?igtory M%steut}n?olr the Emperor ﬁﬁ%ﬁi@ﬁlﬁ%ﬂuzﬁfwh
8R31H T T Qinshifuang's Mausoleum Site Museum  _  Emperor Qinshinuang's Mausoleum Sie Museum
Aug. 31
.00—12- BEFE 5 BRI MIEET
12:00—13:00 Buffet Greenery Cafe on the 5th Floor

5

B, Kb
Afternoon Farewell party, Seeing off
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Forum Agenda

8 A 30 B: XEERBAIERE 18 #XIBF
August 30: Daming Hall on the 18th floor of Holiday Inn Xi'an Big Boose Pagoda

8:30—9:00 H&=3U Opening Ceremony
A BRAALBIEYERIEKR. ARIERE B

Host: Cheng Xu, Researcher; Deputy Director of Shaanxi History Museum

1. BREH L IEYIEER 18 K BOXilE

Opening speech by Qiang Yue, the Director of Shaanxi History Museum

2. REEXYIREIRK HRHE M

Opening speech by Qian Jikui, Deputy Director of Shaanxi Provincial Bureau of Cultural Relics
3. 8%

Group Photo

9:00—10:25 K&&ZE Keynote Speech
SF—EH: “SEREEKIEYENESEESIRAF

Topic 1: Concept Transformation and Practice Innovation of Museums in the Age of Globalization

EHA: LBXERZRIBICERE
Host: Duan Yong, Deputy Secretary of the CPC Shanghai University Committee

1. (B, TEMFAM: LEREMHBFEREHEYME)

Multiculture, Transformation and Openness: Museums in the Age of Globalization and Digitalization
EEFMEEREYIEEKR Sh - & - kR

Laura Jane Pye, Director of National Museums Liverpool, UK

2. (XEHESRRELARNEST, B#HEMEXCHSRHBESER)

Thoughts and Practices on Promoting Museum Culture into Scenic Area in the Context of Integrated
High Quality Development of Culture and Tourism

ibiEREIR X

Liu Dong, Deputy Director of Hebei Museum
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3. (EREYIEMFERLERLHIE? )

How have National Museums changed in an age of globalization?
REHE=EREYERER FSH - ZHEF - IEX

Dr. Xerxes Mazda, Director of Collections, National Museums Scotland
4. (IEhFmS WRIHAR)

Promoting the New Integration, Embracing the New Public
HEEENESERRLEE = B

Wau Di, Director of the Information Centerof Hunan Museum

5. ( 2RI SHF ML TRISIIEF)

Globalization and Digitization in Heritage: a Storytelling Response
F=ABHFAXFRARRESAZRHE KRR - SREF - &5
Dr. Riemer Knoop, Professor of Cultural Heritage at Reinwardt Academy, Amsterdam University of the
Arts, The Netherlands

10:25—10:35 #BX Teal/Coffee Break

10:35—12:00 X&&= Keynote Speech
EER: ‘SRNPTEYVENRERYNSZREE KRS
Topic 2: Exhibition Curation, Exchange and Collaboration under

Multicultural Civilization

ERA: ERAEEZREHT REK

Host: Song Xiangguang, Professor at the School of Archaeology and Museology, Peking University

1. (EXAZRNE THREXXYHIERE—LBRTE YRR E 6 )

Overseas Exhibition of Chinese Cultural Relics from the Perspective of Cross-cultural Communication:
A Case Study of Overseas Exhibition of Shaanxi Cultural Relics

AR B IEMIERIER . ARER BIER

Pang Ya'ni, Researcher; Deputy Director of Shaanxi History Museum

2. (B SE: ABSEMESHEFEVENSIESKR (1979-2019))

Challenge and Opportunity: The Cooperation and Exchange between the Metropolitan Museum of Art
and Chinese Museums

EEAXBLZAEYMETMNBRESAEFT #EH

Jason Sun, Brooke Russell Astor Curator of Chinese Art, Asian Art, The Metropolitan Museum of Art

3. (ZHBYRBOFHIEAEMERTE: M ‘BE—'§’ STENEFMNE" BHG)
Constructing Regional Culture-A Case Study of Anhui Museum’ s Curation for ‘Longing- 40 Years of

‘Me’ and Anhui Since Reform and Opening-up’

ZREYRRR 88 W
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Hu Min, Director of Anhui Museum

4. (EiE—8EXER)

Magic Wall- Smart Cultural Exchange

GFFERBMEHELENR. BRESESER (£i8) CEO NBX

Steven Back, General Representative of Hungarian National Museum in China, CEO of BACK &
ROSTA Information Technology (Shanghai) Co., Ltd.

5. (BREZ=HMEHiAE)

| am a Story Teller of Space

SEEXCLREHERABDRESHK 5 K

Gao Min, Co-President of Goldmantis Culture Co.,Ltd

14:30—16:10 K&K&E Keynote Speech
FEEW: “HFORKIBMENGEERESXHER X8RS

Topic 3: Museums’ Information Sharing and Cultural Dissemination in the Age of Digitalization”

ERA  SHRRZELFRAE KL

Host: Zhang Wenli, Professor at the School of Archaeology, Jilin University

1. (EZEMENERREES S BHEXER—USEMESFAERG 6] )
Research on the Mode of Information Sharing and Cultural Communication of Smart Museums——A
Case Study of the digitalization of local museums

PEEREMELREROEE FEM

Li Huabiao, Director of the Data Center of the National Museum of China

2. (EMEHSFHEMTHAEEE)

Building Digitally Confident Museums

HERIMSKFEIRIK. 8% BH - BER - HE

Ross Daniel Parry, Deputy Pro-Vice-Chancellor (Digital), Professor, University of Leicester, UK
3. (BF R IEMENERRE S LIEE)

Information Sharing and Cultural Communication of Museums in the Age of Digitalization
TEEMREREZRIEIC. ARE TEHN

Ding Fuli, Researcher & Deputy Secretary of the CPC Henan Museum Committee

4. (BFRE: 2BRARE—ALERMRRITHFASTNTR)

Digital Content = Global Language? Designing Digital Content & Products for A Global Audience”
KEEVEHFHURBEIERL - HSE - REH

Tess Bridget Sanders, Digital Project Manager of the British Museum

5. (LB FHRRRBMESERHAR )

Study on Research-based Museums and Collectionsunder the New Global History Concept

BREIMEXFHIE 15 &#
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Yang Jin, Professor of Shaanxi Normal University

6. (IEMIERIEIMIZEFF )

Application of Seismic Isolation on Public Facilities

IFiKFEIREAERREARC /CIPAR IRBPUHARR. £F BEN - B

Wennuhan-Heisha, Researcher & Director of Guangzhou University Engineering Seismology
Research Center/CIPAR Research Center

16:10—16:25 #BX Tea/ Coffee Break
16:25—17:45 ZEiJi€ Discussion
17:45—18:00 &i=4 Conference Summary

&if: DENERASARNEED, BUSVERIHEMPE.
Tip: If there is any change to the above agenda and speakers, please refer to the on-site notice of the

conference.
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Abstract of Speeches at the Forum

F—EE: 2RI EYIENESTESTHEIH
Topic 1: Concept Transformation and Practice Innovation of Museums in the Age of Global-
ization

SR (B, TEMFN: SEEHEFARCHENIE)

Title: Multiculture, Transformation and Openness: Museums in the Age of Globalization and
Digitalization

ZSA ZEFMEERREYIEER Fh - @ - ikE

Speaker: Laura Jane Pye, Director of National Museums Liverpool, UK

AE: SIMCMIARARRETEYENSEELLURBIERSARPAR . IMNEEIE
REN BRI BEERISYEELIRETMEAFHRMCATIMNEE ., HGEMFEARADENE
RItT SAHMBFNS, BR, BiINZSEEEEINT: FEEMIHMHIEDTES
BOR . FiFfEeN, #E?i*ﬁ?ﬁmilli.%ﬁo

Abstract: Globalization and new technologies change the way we manage the Museum
and the way museum engaging the public. This presentation will show you what does Na-
tional Museums Liverpool do to in the Age of Globalization and Digitalization .Innovation
and new technologies offer exciting opportunities for museums, but we must be aware of
ethical implications, resource and capacity is needed to transform and innovate, and
changes in technology are fast paced.

FH: (XiFMasRERERNEST, HHEMEXHHSERNBESETR )

Title: Thoughts and Practices on Promoting Museum Culture into Scenic Area in the Con-
text of Integrated High Quality Development of Culture and Tourism

ESA: mitEMRIRIRK Xk

Speaker: Liu Dong, Member of the Party Group and Deputy Director of Hebei Museum

BE: PRIRZEEMEMHSXNGEMRE, BT RIRESXXHEWIESCE
K, BERMABSEDEARSIRFRE, AREMESKFSENSELSRE. X
N, RHEZEIRFSYSHEINRERNERERRE, B, EEETILE 4A REALR
HEXPERTRSREXERRRES, ARTEMEXMHIXEREDN. ERHANE
ik, WEXHXAEERNFENRDERETH—LHTHE, REHEMEXHCESXTE
HITTHRRMNBE, RET LSRR I, AtEYREE#HIEMEXCHER
TErpti#iT 7 — LA mRISEiRE, BISERXFRLHM,

Abstract: In the context of the high-quality development of cultural tourism, in order to pro-
mote the in-depth integration of culture and tourism, and comprehensively enhance the cul-
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tural connotation of tourism attractions, in May this year, the Hebei Provincial Culture and
Tourism Office issued the Implementation Plan for In-depth Cultural Activities in Scenic
Areas. To actively explore the approaches of bringing museum culture into scenic areas,
we shall have a thorough understanding of the demand for museum culture in tourist
attractions, explore how to integrate museum culture into tourist attractions, study the direc-
tion, methods and mechanisms of the cooperation between museums and tourist attrac-
tions, and promote the high-quality two-wheel driven development of the cultural tourism
industry. Therefore, the author selected some Grade 4A+ tourist attractions in Hebei Prov-
ince as the research sample, and carried out the investigation activities on bringing
museum culture into the scenic areas. On the basis of the investigation, we had further
understanding of the demand for culture and the existing problems of the scenic areas, and
carried out research and thinking on promoting the museum culture into the scenic spot,
and put forward some countermeasures and suggestions. In addition, the Hebei Museum
has also carried out some useful practical explorations in promoting the museum culture
into the scenic areas, which can be shared with everyone for mutual encouragement.

FH: (EREYEMMSHLSEKEHIE? )

Title: How have National Museums Changed in An Age of Globalisation?

2SN ZEGB=EFREMEINEK FSH - EHHE - DEIX

Speaker: Dr. Xerxes Mazda, Director of Collections, National Museums Scotland

BE: AREVERGUTASHISR: (5i0) HEREE, HEARXNMERNESE; 5
miEYIE, BHER, BIFRER, ESHFEHE. £8X 30 £/, EXREYEER
BEM. S, FRRTHECHE. Ba. FEREMMGIRERMRICHERAES
aiBETRAEN. HRESHERBMERTH, ‘EXREVE XMIRBESHRT 8
5HA: “ELBRARARMIZNE" FME: “ELEGEEINRZINEERNAG”
FHREULMEHPR3E

Abstract: National museums have most of the following characteristics:(partly)funded by
the nation; tell the story of the country; country’ s quality, showpiece museum; better
resourced; very high visitor numbers. Over the last 30 years or so, national museums have
changed significantly in the narrative they tell, the size and ambition of exhibitions they
hold, the things they collect, the numbers of visitors and what they do and remember, there
are more national museums and the ‘national museum’ brand is spreading across the
world.Rather than asking ‘how have we changed in a globalised age, lets ask, what ROLE
should we play in a globalised age’ and choose to change in line with that.

BH: (EDFHS BEHFIR)
Title: Promote New Integration, Embrace New Public
Z=EA HPEEYEERROERE R &

Speaker: Wu Di, Director of the Information Center of Hunan Museum
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WE: 4T, 4FESERAXANFEERSERTPEBMESIHNLRES. Wi
FMXHHRMSIBEHIERE T AR RAGRSWENTEME. HRHEWERNG
RUFHRAHIRX—NERFTRSER, BHEFEAELESEMELIRESED
XLeIFEENMFSIZE, BERRSAZBMERE. Fl. HE. £iE. X6, ARF
FRUSTEMSSEER, FRARSTAMMSEIH, MEIFhSEEEXLME,
SERWIEIRSS S ARIBRRFFREFISBER

Abstract: Today, the deep integration of digital technology with traditional culture has

become the new development trend of the Chinese museum sector. However, only when
the integration of technology with culture truly meets people’ s demands can such integra-
tion enable each other and produce value. Hunan Museum has studied in-depth character-
istics and demands of the new public in the digital age—the internet generation, taken digi-
tal technology as the new driver to improve its public service ability and cultural innovation
ability, actively employed it in museum exhibition, opening, education, communication, cul-
tural and creative work, research, etc. and in comprehensive management, and conducted
diversified integration and innovation so as to better spread cultural value and serve the
spirit cultivation and civilization development of contemporary people more effectively

FH: (2BRCSHFHMRIE TRISGE )

Title: Globalization and Digitization in Heritage: a Storytelling Response

ESA: A=ABINGAXERERRESAERHIE

WRER - BRER - &S

Speaker: Dr. Riemer Knoop, Professor of Cultural Heritage at Reinwardt Academy, Amster-
dam University of the Arts, The Netherlands

WE: KB “HAARLSEYERIRNRANE” “SKECERSEMENXR”
LR “EYIERET EHEMAISEURRAR" 3 MNIE#TEE, INHEMEYIETIG
EMERTHATE. USHEF LHERURKFAEG DTN, SIKERBAD
BRULUREEZFHEREDTEVERLTESER, BNESEREEMNSAMTINME
LRYIFIE, HEMFESE ESZELAMEHEIR.

Abstract: The speech will answer three questions: “What are today’ s major challenges for
museums” “Which global trends are relevant for museums” and “What sustainable answers
have museums so far given” . The speaker believes that museums are currently faced with
the challenges of big changes in values, financial or economic plight and impact of digital
revolution; aging of population in globalization and the development of sharing economy
have presented higher requirements to museums. Museums need to respond by providing
more personalized experience and attaching more importance to online sharing.

B STXBETEMENRERYSZRSE

Topic 2: Exhibition Curation, Exchange and Collaboration under Multicultural Civilization
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F8: (BXHARHRIE THPEX D HIRERE—UABRFE IR E 6 )

Title: Overseas Exhibition of Chinese Cultural Relics from the Perspective of Cross-cultural
Communication: A Case Study of Overseas Exhibition of Shaanxi Cultural Relics

RSN BRERBEMERIER. ARER BHEE

Speaker: Pang Ya'ni, Researcher; Deputy Director of Shaanxi History Museum

WE: PENXYHIERERNESTT REREIMEMIENLSED, BETEHER (it
X ) ARMARSHEMXEER, BEAFRRAXAZ B RIIHERE T —MSHES.
REMNYHIER SRS F XN ZMIER, MAFEFLERHTR, MELSESEEMN
EERBEXARRIOESR. (FAXHXE, BRANXYHIEREELS L. EE. &
mE, HIFERBARL. EIXBEANYHIZRI 30 FHMEST, BIOXMAER
MNERE#DHZASHLE, FREEETEMEEL, BENEINSENER (X)) Rk
EMERE. S5, AR, EEXETRRIETHRY XY HIRR SRS
Rig, M#—SREEXYHIRREER#EARNXAZENIE. WRERFRSCHERFLGER
fRRIERA.

Abstract:The overseas exhibitions of Chinese cultural relics not only enrich the professional
activities of the museums that held the exhibitions, but also satisfies the cultural needs of
different audiences in different countries and regions, and provides a unique platform for
communications and dialogues between different cultures. The overseas exhibitions of Chi-
nese cultural relics started with the promotion of cultural diplomacy rather than the needs of
economic development. What is more important today is to assume the mission of cultural
exchange. As a large cultural relics province, the overseas excitations of Shaanxi cultural
relics are very representative in terms of quantity, scale and influence. Through the analysis
of the data of the 30 years of overseas exhibitions of Shaanxi cultural relics, we found that
whether in respects of the spatial distribution of exhibitions or the choice of exhibition
themes, the exhibition is strongly influenced by the political, economic and cultural factors
of the host country (region) and the museums. Under the perspective of cross-cultural com-
munication, we will discuss the coping strategies for overseas exhibitions of cultural relics,
so as to give full play to the positive role of overseas exhibitions of cultural relics in promot-
ing dialogues between different cultures and constructing a new international cultural order.

AH: (HikSNiE: ABAEWESHEFVENSIESER (1979-2019))

Title: Challenge and Opportunity: The Cooperation and Exchange Between Metropolitan
Museum of Art and China Museum

ESA: ERXBREANBYWEEMBPEZSAEE FEH

Speaker: Jason Sun, Brooke Russell Astor Curator of Chinese Art, Asian Art , the Metropol-
itan Museum of Art

RE: XABLSAEYVESPEREERANSIERSE, N 20 HLEHE+ERERHR, X
H2AEMESHENEZMIE. FLHE, MEEERUBLAR 30 S|EMEHRY
BERNPEIRFHSRBFAOENAEHRTT T ZRSERER. FXEHEISERAER
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REANEMESHESIENBRRERS, NEXBAEMERHBEHARHELRE
R, BIEEEDREEMEZARRSENREALR, XEEMERSELRESHRE
SHSERN

Abstract: The cooperation between the Metropolitan Museum of Art and Chinese Museums
has a long history. Since the later years of 1970s, the cooperation and exchange between
the Metropolitan Museum of Art and Chinese museums, archaeological institution, and cul-
tural institutions of governments at all levels covering 30 provinces and cities have been
conducted extensively. This talk presents you the two different ways of loaning exhibition
through reviewing previous exhibitions organized by both the Metropolitan Museum of Art
and Chinese Museums. We believe that the Metropolitan Museum of Art will present us
more approaches of exhibition and cooperation with the deeper development of exchange
and cooperation between Chinese and American museums.

S8 (ZHEYRBH T ARZHERTE: U “‘BE—'8 SRENEAFM
M+ BH6)
Title: Constructing Regional Culture-A Case Study of Anhui Museum’ s Curation for
‘Pursuit- 40 Years of ‘Me’ and Anhui Since Reform and Opening-up’
ESA: RRIEMRERK S 8
Speaker: Hu Min, Director of Anhui Museum
RE BYEBTISERERMINEEILAYISEE, sk RARMMIESICEHIAR .
it EXZOCMEMNPIES, DOSEEERSHABHREHRITFR, ZHEMRSRHEA
i#, SIFIRRE, IEERMHOFHRBIBIFISEHREER. M ‘BE— & 52#®
MEFHM+E" BAMBREG, NERIEZZ. REXIF. SEER. BEaEES@,
ZREMRETTEFEFRGEHZ ENZHIERT 6 EI8E, HIRETERRARDN
ITiZikml. S, RHIBYRISHEFREBIRFHEMESISENEIENBESIRZ LY
WS ibifE, MiZARRRERR, (RiEtEZBEHES3ER, PiEmSTICR
mEERECSH.
Abstract: Museums complete the construction of regional culture and promote the forma-
tion of regional culture among the people through characteristic exhibitions. Guided by
socialist core values and echoing red gene inheritance and the spirit of the times, Anhui
Museum has been keeping pace with the times through innovation-oriented development
and has been committed to the curating practice of construction of regional characteristic
culture in recent years. Taking the exhibition “Longing — ‘My’ and Anhui’ s 40 Years Since
Reform and Opening-up” for example, Anhui Museum has implemented the construction of
Anhui regional red culture based on the spirit of reform and opening up from aspects like
common memory, care for people’ s livelihood, young curators and interactive experience,
which is widely acceptable among the public of Anhui. In future, Anhui Museum will contin-
ue to mine local characteristics rooted in history and regional cultural values above true his-
torical consciousness, carry out exhibitions and exchanges extensively, promote dialogues
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and integration among regional cultures and make contributions to the communication and
appreciation of diversified civilizations.

A8 (EBiE—8EXER)

Title: Magic Wall- Smart Cultural Exchange

LEAN: OFFEREWEREERE. BEREESZEA (£i8) CEO NEX
Speaker: Steven Back, General Representative of Hungarian National Museum in China,
CEO of BACK & ROSTA Information Technology (Shanghai) Co., Ltd.

HE: EFEaanttnERENERBAAFEERGS. TE2NE. REARMENRS
PREMRME, M “BiE” X—HFREE, WA LASSIERE A (EREE =B ARSZRE
THEEMHFEREER . 2 FHSETAGRERIILARTRE “‘BiE” EHFiliE
MIERSSHPAIRNA

Abstract : There are many problems such as high transportation expenses, safety risks,
exhibition area, exhibition time limit, etc by traditional way of exhibition which is based on
collection ontology. While through the digital exhibition way of “magic wall” , we can realize
low costs, low risks, no space limit, interactive. The representation will show you how to
use “magic wall” through many concrete case in exhibition in digital age.

S8 (RETEMEHiRE )

Title: | am a Space Story Teller

2= SEEXACERIRGERATRKESRE & B

Speaker: Gao Min, Co-President of Goldmantis Culture Co.,Ltd

RE: TSHERSHHRESEETER. BHTIREREHSIKCHFCRANESE, (£
RREZITITNBNEZLMMATE. MEHAEN, @HBERXNGEREHEMPHA? SiE
BT ZEEBYE. RERTRZMHEZNE, BEARSE—EETHCHREZIE:
BRZEMEHIRE

Abstract: Space is the most basic element of exhibition. In order to meet the future
changes in the era of globalization and digitalization, what attitudes, ways and thinking
should we take to deal with the changing world as exhibition designers? Through years of
experience in museums and exhibitions, Golden Mantis Culture will share with you a set of
exhibition logic of its own: | am the narrator of space stories.

FEEE A RN EDENEREZSEE
Topic 3: Museums’ Information Sharing and Cultural Dissemination in the Age of Digitaliza-
tion”

A8 (B2 EYENEEAESXHEENERRT —IUSIIENERFEEGH6 )

Title: Research on the Mode of Information Sharing and Cultural Communication of Smart
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Museums—A Case Study of the Digitalization of Local Museums

£SA: PEEREYIESEROEFE FEM

Speaker: Li Huabiao, Director of the Data Center of National Museum of China

RE: BEXIKEEEGAENFL, 8FL. MEL. SRteRPEMERRIKES.
EEEMERMAFENELEM, TEOFBAYMEN. =itE. X&E. ATE&E. Bl
M. IBEMESFH—REREAR, DENLESELY. NEEKEE. NASEMS. B
BinESH. RSEEEHHEIEISTEHENELRIIES, B2 BIcSXEIEYIER
HER, AVNERZERWRENESHHER. ZTHTAXKREBREY “BRSHES
BH2ENNHELRER, BLRLREXALIFEIEED, BigdSE N XHEE", i
HESEYERLEHPERESYERHFEFICRERULRABNEMNKIERIE. EH
HRAERT, ERABVENEERHESZEEXNHEREACENE, BZMRA—LeHhD
B IFERNEEWEA, LEMEDIRFN. XMHFURE. MRBERRSFHME,
MBRASFRETRENNRANES=EEXHIDE, FE, EABHEAR. HREH
H, BrSEMEECEMET—EEEMNER, BRETEINEBNME, B X
Lesefl, HEHIEBBRER.

Abstract: With the deepening of the global information revolution, digitalization, networking,
and intelligence have become the general trend of museum development. Based on digital
museums, a Smart Museum makes full use of Internet of Things (IoT), cloud computing,
Big Data, Artificial Intelligence (Al), Virtual Reality, Augmented Reality and other new-gener-
ation of information technologies to develop a new form of development of museum char-
acterized by Comprehensive Perception, Thorough Network Connectivity, Integration of Ap-
plication and Intelligence, Coherent and Efficient Management, Convenient and Precision
Services. General Secretary Xi Jinping has visited a number of museums for investigation,
and put forward new higher requirements for the undertakings of national cultural. The
Report of the 19th National Congress of the Communist Party of China clearly pointed out
that "we must adhere to the development path of socialist culture with Chinese characteris-
tics, inspire the cultural innovation of the whole nation, create vitality, build a socialist cul-
ture and strengthen the country". Promoting the construction of smart museum has
become a strategic choice for Chinese museums to firmly grasp the historical opportunity
of informatization development.

In the new era, the information sharing and cultural communication modes of traditional
museums have changed, but some new problems are also plaguing museum people, for
example, in terms of intellectual property, digital collection of cultural relics, audience expe-
rience and services, new technologies and means not only bring convenience but also
greater problems. Fortunately, in the use of new technologies and new media, many muse-
ums have made some attempts and accumulated valuable experience and wealth. By ana-
lyzing these cases, we believe that we can be enlightened.
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8 (BMERFERCHBEIER)

Title: Building Digitally Confident Museums

ES A\ REEHRBXZFARK. 88 B - ARR - HE

Speaker: Ross Daniel Parry, Deputy Pro-Vice-Chancellor (Digital), Professor, University of
Leicester, UK

BE: BiltEsbFadFe, BINREEFRXENR. BIOBRERITSE, B
REMISERIFREH., A, ERONBYIE, TiCHESAEMNEEE, TieBAmHE
ABZ4LEE, FAEH—, MIRFXNMARPZOAZRZE. RREATAELE
MAEEEEE—ME— MIEFARER (EASANHAREZREMN ) —HERK
REEEA—MEDIEDR, EHFURAEETNAEEBAMMBMRRSEME. X8
Hl 30 MAMIRRICETREMSCHELNE (SEEYELS. BUEMENS. BR
PEEFES. REZAESES. XH 24 IWERETES ), BRickaRh, HES
58 ZMERTSIFRTERE . FNXFETAMINAREE ( HLESEYIERN “4
FRRR " MERL WARER, SMNAEBRI THFHRELBROEELE : IBRMAER.
SEASN . RLAY. BEINETIEFEED.

Abstract: Our collections may be digitised, and our exhibits interactive. Our channels may
be multiple and our infrastructure technical. And yet, whatever the level of connectivity we
might have in our museums, whatever prevalence of technology there may be, everything,
always comes down to the skills of the staff at the heart of the organisation.

That is why for the last two years the ‘One by One’ national research project in the UK
(funded by the Arts and Humanities Research Council) has been attempting to understand
the conditions that need to be in place in any museum to allow digital skills to thrive in the
workforce. Bringing together leading professional agencies within the UK (including the Mu-
seums Association, Association of Independent Museums, National Lottery Heritage Fund,
Arts Council England, Culture24 and the Collections Trust) this 30-month project is now
nearing completion and is ready to explore its insights with a wider international community.

This paper shares the findings of the six action research projects (led by a network of ‘Digi-
tal Fellows ‘embedded in museums across the country), each exploring the critical impor-
tance to digital skills development of: clarifying values; distributing leadership; centering
people; ensuring agency; and cultivating creativity.

FH: (BFCRCEYENEERZSLIERE)

Title: Information Sharing and Cultural Communication of Museums in the Age of Digitiza-
tion

REA: UEEMRERZEHEIC. ARE TEF

Speaker: Ding Fuli, Researcher & Deputy Secretary of the CPC Henan Museum Commit-
tee
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WE: RSER=EANEE: 1. SFCRCITEMERSUUERISIDRRNE, BISXLEIRERN
HFRBIIRA TEMIENXUEREZH . UFERANEAREHRTIEVESARHEEHE
E5%ER.. UFBANMAIRRT 2REBE .. FHEEAEMIESHUERIRLT g
2; 2. FHEEDHIEMEEERESXUEEmIGHINLE, SFIEYWIEXEZMAOR
B, ERFEIFRIENGEN. XHEREFER. BXH, ARERKTE. HHFHURTE
BARS, BRANMATRE—2. BNEGFRESZEXNUIERHESHMERE. MRS
BRCENEMRESRFERPDERD; 3. HFHIEMTREIEYREES A RESRIF
E5XE, TEMUTN EE: BEZHAM. BS. 2. HEXHERESE; #A
ZIESEAEXHER, RBAXWERSEH,; SFAREAER, REXACEEHRPS
A, QFEEEE, SEXWEERIFSE; REUEMRMEEDIZORICEIRF~=HIR
PIFRES

Abstract: The speech involves three issues: 1. Museums in the age of digitalization will be
faced with new opportunities in cultural communication, meaning that the digitalization of
cultural resources has enhanced museums’ cultural communication strength, the develop-
ment of digital technology has promoted information sharing and communication between
museums and the public, the application of digital technology has strengthened the cultural
experience of the public and new media has provided new ways for the cultural communi-
cation of museums; 2. Museums in digital transformation are faced with challenges in infor-
mation sharing and cultural communication, including insufficient cultural influence in muse-
ums, weak say of mainstream media, stress of information over culture in cultural commu-
nication, serious homogenization, insufficient understanding of digital display, stereotyped
technology application, insufficient innovation and openness in museum information shar-
ing and cultural communication and insufficient intellectual property protection in the infor-
mation age; 3. The exploration and practice of Henan Museum in cultural communication
and public service in the age of digitalization mainly include: exploring and practicing the
development concept of an open, integrated, innovative and symbiotic museum; exploring
in depth and activating cultural resources and improving cultural communication strength;
innovating digital ways of expression and facilitating the protection and utilization of cultural
resources; innovation communication ways and creating a good climate for cultural com-
munication; and exploring the building of a cultural intellectual property protection system
with international communication at its core.

FH: (BFHE: £ERiE—AEURXRITHFRASH~ER)

Title: Digital Content = Global Language? Designing Digital Content & Products for a
Global Audience

RSN AEEMEHFUIREEESTLZ - WSS - REWH

Speaker: Tess Bridget Sanders, Digital Project Manager of the British Museum

BE: FMEEEAT “SRUHE" HESHFIA=/HTEGIRBIEMARAESF
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HIRRESEXLEIRAR . XMRERFENEIEHFAEE ENSIEMBEHTT(F
HBE—AFHIEMETUAR, FREFIEVEFSMMIERS, MDA EMESE
w2

Abstract: The presentation will address the concept of the ‘global visitor’ and how we’ ve
used our digital tools to reach these people in 3 case studies. The presentation will also
reflect on our experiences and challenges in digital practice throughout—how we, as
museum professionals, can do better, regardless of our museum or geographical location.

AH: (FRBREMTHRRR BN ESEMRHAR)

Title: Study on Research-based Museums and Collections under the New Global History
Concept

ESA: BREINEXFHIE 5 2

Speaker: Yang Jin, Professor, Shaanxi Normal University

WE: 2018 £ 12 A 25 H, EIRXRXMBRAERIC. BRIEHELEBMETFERS
@B (FaIRE BFERRZENESILRUINEE) MHiHEREY, BRXYBE
BPigHE Y (XTFHEEMENERBIIEER) “NEERAZCHKE. RIPSH
RIME, RETBAIEFRIPBFRIP, SHEDMREEYIERR.” AEHKEEYWE?
BUXYERBEL, USKERFSRIXE, SESHESIETEBEEXERR “H
SR “BKER” MiE, EHESLER. SFEIR. HEHSNXAESR, STRER
HEsS. EEGgENE. BERE. ANEES. REWK, [@iEFHLBRKB? —HXiEH
REBLZRIERFRBRLY ‘B 5 “Hi” X8, M R 5 “CiK” mWAEE
#AHER, EMHLtLtRHPHFELIBPIEZIERSERNERER. AREREMESH
SRPIPRFRR. R, TR, WFEVERRARRMTIEE. Hillf. e,
ESEYERREE T EXNERBEEN .

Abstract: Committee and Director of the State Administration of Cultural Heritage, said in
her speech entitled Inheriting the Past and Opening the Future, Taking Courage to Act, Ex-
ploring New Ways for the Development of the Museums at the National Forum of Museum
Work, that the State Administration of Cultural Heritage is about to issue the "Implementa-
tion Opinions on Promoting the Reform and Development of Museums" to strengthen the
collection, protection and research work with collections as the core, enhance the preven-
tive protection and digital protection, and promote the construction of research-based mu-
seums. What is a Research-based Museum? It is a museum aims to to create and dissem-
inate the “unique” and “high-level” knowledge about the collections in a multi-dimensional
manner, and promote social development, economic construction, science and education
progress and cultural prosperity based on the collection of cultural relics and supported by
a high-level exhibition system. The characteristics of a Research-based Museum are: high
value of the collections, strong management ability, sufficient funds, high degree of open-
ness, and great influence of the achievements. What is the New Global History? It's a kind
of "interconnected" and "interactive" relationship between different regions in the process of
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the historical development of the world. Based on the two main themes of "inheritance" and
"communication", it presents a complex historical polyphony of the world history --from iso-
lation to overall evolution. Research-based museums and new global history emphasize
links, systems, and communications, providing a new context, new perspectives, and new
paradigms for the research on museum collections, giving museum collections a grand
world historical significance.

F8: (EEREXIhEER)

Title: Application of seismic isolation on public facilities

ESA: THAZIEREHARHLC /ICIPAR HARAUHRER. £F REBIR - B
Speaker: Wenliuhan-Heisha, Researcher & Director of Guangzhou University Engineering
Seismology Research Center/CIPAR Research Center

BT RIEFIRAZR—MRREDHSOE, ETEFHRLKERSEHEEEN
REEAORYEN AR, RENERMIIAN—MERMNRE (IR) RRHAEAR. HA,
BREEICHR . RARRMNEFEIEMATELZREGILERANRRERAR, SFKE
ERNFZSERMERMERITHERIEETESHMRERITHAS, SRBEELITEAR
Mz Hmn, SEKREEEHLELARS. £ 2011 £ 3 B 11 HHWASF 9 HXME
RAREREANXYE—ZIR, AT XLHEARRRAL. EROBRENENAANE
ZEFMAICMEEE OH AR BE. SRS RFRIRRNEERRMBER
A—EGREXYAZR, BLBEEXNELENHAREIERIEER, WXWER—
ERRENRE, MEERARIFERINIMAZE. Eib, MHBXYRAREEREXIE
BEA, BEFIEXYRAREERAHTIREFRPOICHIITER B AEE. £EFX0
HWEZRPMENZECHEURBERANLZRIR, BREREEABFXIHRER
PR, BRELIESICERERTEMET, MFRERXINtEZSME. FiPdhg
RiFHEREFEEEXRNBICSENHNMES N .

Abstract: Vibration control technology is a kind of effective and new anti-seismic technology
recognized at home and abroad currently, which is a type of active structural countermea-
sure, and changes the traditional passive structural countermeasure simply depending on
the anti-seismic improvement of the structure. The seismic isolation technology is relatively
mature on theoretical research, technical research and practical engineering application.
The contents on seismic isolation design of the structure have been contained in the
anti-seismic design specification of the building in many countries including China, various
technical specifications on seismic isolation design have been issued in succession, so are
seismic isolation devices. The maturity of the technology can be demonstrated from the
intactness of the cultural relics with seismic isolation in the magnitude-9 earthquake in
Japan on March 11, 2011. The traditional anti-seismic countermeasures of cultural relic
such as aseismic hardening or lowering the center of gravity of floating cultural relic with
experience or resisting the earthquake via spacing, fixing and locking can not protect the
cultural relic from damage, some measures may not play the role really at the occurrence
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of the earthquake, the damage at certain degree may be caused on the cultural relic, while
the seismic isolation technology can make up for the insufficiency. Therefore, the seismic
isolation or hardening technology is taken for the historical cultural relic, and it has become
an inevitable trend to formulate the specification to protect the cultural relic from the earth-
quake with the seismic isolation technology. Considering the vital historical value and cul-
tural value of the cultural relic and the development status of seismic isolation technology,
the application of seismic isolation technology on the anti-seismic protection of cultural relic
can prevent the damage from the earthquake effectively, thus having great theoretical sig-
nificance and practical significance to guarantee the seismic safety of the cultural relic and
protect the heritage of the Chinese nation.
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List of Participants

PR E XPB IS Leaders of Shaanxi Provincial Cultural Heritage Administration

e H .
% & Name BA {3 Unit ERS3ERER Title X EBIE Tel.

" BRFRE B L

HBE Shaanxi Provincial EIEK

Qian Jikui Cultural Heritage Administration Qian Jikui
L, [ESis =P SEHI= = _
K & Department of Communication and Cooperation, & K
Zhang Tong Shaanxi Provincial Cultural Heritage Administration Head
BRFEE B EMIE ST 23t _
§E¢ Department of Museums and Social Cultural Relics, & K
Cai Lihua Shaanxi Provincial Cultural Heritage Administration Head

s

International Participants

% & Name B8 {3 Unit BASZEORR Title  BXZAIE Tel.
g gy HENYREREE e
L;;jé Engﬁl?{fe National Musgtkms Liverpool, Dfer-:ir
HEDE=EREE ek

BB B9 DEA

Dr. Xerxes Mazda

University of Leicester,
UK

Director of Collections

BH - FHe/R - 1R
Ross Daniel Parry

RESRAMTAF

University of Leicester,
UK

BRI, #uE

Deputy Pro-Vice-Chancellor (Digital),

Professor

ISR - BIRE - R
Dr. Riemer Knoop

A=A RERREZAZR
Reinwardt Academy,

Amsterdam University of the Arts, The Netherlands

R

Professor

B
Steven Back

WFFEREME. BREEERA (LE)
Hungarian National Museum;
BACK & ROSTA Information Technology (Shanghai) Co., Ltd.

HEHKER, CEO

General Representative; CEO

FNEHT
Jason Sun

Bt - hmats - R
Tess Bridget Sanders

EEARHBLEAEE

University of Leicester,
UK

REEYIE

The British Museum

WHHERREZAREE

Brooke Russell Astor Curator

of Chinese Art,Asian Art

HFURBEEE
Digital Project Manager
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ElAEE Chinese Participants

% & Name A {3 Unit ERSSERR Title BXZAIE Tel.
: FEERENEREERSSTPL / EERAR
Lifﬁﬁ}nao Data Centely' ofothce:rz\ilr?;ional Museum D%e(ﬁ)r 13910087678
PEEREYEESRA EEEENERE
I?P%\ Information Technology Dfegﬁl_-tment of National Museum  Head of Mganag:men{tjclir)rﬁatiz:;on Office 13466681116
of China
T FEEREMEREEESH TR
gi%w’- Data Management and Analy]sjis Center 1 51 01 1 14901
e ............ofNafional Museumof China ..
X R TAtERT AN
Liu Dong Hebei Museum Deputy Director 13315195360
B2 X BHIEYIE Elfei<
Chieng Yi Suzhou Museum Deputy Director 13951118499
LHEYT BB, $ic
I—;‘E Isl}?n Anhui Museum Depuly%irector & Secretary 1 339551 1 961
tAEIE RIS BIEE
Hu Xueong Anhui Museum Deputy Director 1 33391 98982
8 8 LLIZREMLE B R
Zhou Kun Shandong Museum Staff 18668958539
TiER IEEYRT Elfei<
Ding Fuli Henan Museum Deputy Director
1HIRRE HACEIE BIEE 15307197750
Yang Lisheng Hubei Museum Deputy Director
= WrsE IR g5 (Bf
VE\?uiDEJi Hunan Museugm Director of the Information Center 1 35489651 73
AT SR aEYIE EIEfE 18976988810
He Fanyu Hainan Museum Deputy Director
SKERTFE BRFE=RIEYE ElCES 13708356255
Zhang Rongxiang Chonggqing China Three Gorges Museum Deputy Director
B ey Bl 13688074367
Xie Zhicheng Sichuan Museum Deputy Director
PRI BMNEEYE B K 13885061807
Chen Shunxiang Guizhou Museum Director
=R By B K 13919862181
Jia Jianwei Gansu Museum Director
L ] Bl 13369789987
Zhao Weishan Qinghai Museum Deputy Director
Fita e ] EIE(E 18709717902
Wang Shisheng Qinghai Museum Deputy Director
. JERAFEIEF B =
RIS B 5 13717810916
,SongXangguang Rk, NSy ] s WL . WAL S
[:3vava ERKE E g
Zhang Wenli Jilin University Professor
R B lati=pNcad 2lPHic
Duan Yong Shanghai University Deputy Secretary
BSFK FigkZ E g
Pan Shouyong Shanghai University Professor
% B BREISE A g 13991957053
Yang Jin Shaanxi Normal University Professor
s BRAAImBEAZ E g
Guo Yanli Shaanxi Normal University Professor
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B Chinese Participants

& Name

B {3 Unit

BASZERFR Title

EXZEHIE Tel.

BRI - B
Wenliuhan-Heisha

I MAZTRUEHADL /CIPAR HRHL
Guangzhou University Engineering Seismology Research Center
ICIPAR Research Center

HRRA. EE
Researcher & Director

18611891196

INRZTERARARTLO /CIPAR RFL

BIARR. DAZEME

Xu LI Guangzhou University Engineering Seismology Research Center Associate Researcher & Office Director 13342883836
... . lcIPAR Research Center
v I MAZTERAERRSO /CIPAR R Eleae
0y=3 T . 5
Liz( J\erﬁui Guangzhou University Engineering Seismology Research Center Associ:te F\;";g\n;archer 18126821266
feocoeenanaacesssanaecnssnnsaass OIARREETECaET
= 1 EXERERSABNE: FRESFAA; TESSFAE K B HE
d Art Museum of Xi" an Conservatory of Music; Northwest National Music Research Center; i : ief: Di
______ LiCun ™ Research Ofice of Chinese Qin Sudies I iy T e
EXE FEREMIEYE EIIRR
Wang Qingwei Xi* an Beilin Museum Associate Researcher
Eof X R TR IEYIBE S
Bi Sheng Hanyangling Museum Deputy Director
BEE BRFEE E b FricBnzE
Lu Zhiyong Shaanxi Provincial Institute of Archaeology Assistant to Director 13002989816
R BRPEE RPN BIEE
Han Jianwu Shaanxi Institute for the Preservation of Cultural Heritage Deputy Director 1 3720736833
B ¥ BRFEE AR =TT B <
Zhou Ping Shaanxi Provincial Institute of Cultural Heritage Director 13571978808
KALE FRRHIRIEIE =S
Zhang Lizhi Xi’ an Banpo Museum Director
RO ARSI SRS
Yu Hongjian Xi" an Museum Director 17792080069
S BXPE SEIEE RERIC. B
Qiang Yue Shaanxi History Museum CPC Party Committee Secretary & Director
2 18 P78 SRR ElEK. ARER
Cheng Xu Shaanxi History Museum Researcher&Deputy Director
2130 FkFE 5D SEIEYITE BB, HARIER
Pang Ya'ni Shaanxi History Museum Researcher&Deputy Director
= kK WM URERROHBIRAT EXFE R
Gao Min Goldmantis Culture Co.,Ltd Co-President
* 5 SEWTHURBRROBIRAS FAltXREE 13772172811

Goldmantis Culture Co.,Ltd

Northwest Area General Manager
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